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PREFACE. 

Line-writing  introduces  a  method  of  speech-representation 
which  is  at  once  simple  and  exact.  The  system  has  been  tested 
in  teaching  very  young  children — deaf  and  hearing — who  have 
readily  attained  to  facility  both  in  reading  and  writing.  The 
little  learners  have  taken  delight  in  using  the  "lines;''  and  they 
have,  further,  insensibly  acquired  from  them  an  important  knowl- 
edge of  the  mechanism  of  articulate  sounds. 

To  students  of  phonetics  the  system  will  be  of  especial  value 
in  directing  to  the  true  pronunciation  of  ordinary  letters,  and 
in  furnishing  a  perfect  record  of  the  phenomena  of  speech. 

The  Initiatory  Alphabet  provided  for  beginners  will  be  found 
of  great  and  permanent  utility  in  the  education  of  the  defective 
classes;  to  the  Deaf,  from  the  oral  directiveness  of  the  "lines;" 
to  the  Blind,  from  their  distinctive  tangibility  in  embossed 
printing;  and  to  the  Weak-minded,  from  the  extreme  simplicity 
of  the  characters,  as  compared  with  Roman  or  other  letters. 

This  little  Work,  therefore,  looks  for  its  field  of  usefulness 
equally  to  the  home,  the  common  school,  the  institution  for  de- 
fectives, and  the  university. 


INTRODUCTION. 

This  is  not  a  method  of  short-hand  writing.  Stenography  re- 
quires the  elements  of  a  word  to  be  connectedly  written  without 
lifting  the  pen ;  and  the  predominance  of  a  horizontal  direction  in 
the  characters  is  a  desideratum  for  fluency ;  but  in  Line  Writing 
the  characters  are  all  written  separately,  and  the  horizontal  di- 
rection is  avoided.  By  these  means  the  phonetic  elements  are 
perspicuously  individualised,  and  word  outlines  are  rendered  com- 
pact and  distinct.  The  alphabet  is  complete  for  the  represen- 
tation of  every  shade  of  sound  heard  in  English. 

Phonetics  cannot  be  studied  without  some  means  of  definitely 
indicating  sounds,  such  as  is  presented  by  this  alphabet.  The 
line-characters  will  be  found  to  have  important  advantages  over 
ordinary  letters — however  specialised  the  latter  may  be  by  dia- 
critic signs,  &c. — not  only  in  simplicity  of  form,  and  freedom 
from  ambiguity,  but  in  the  visible  relations  of  the  elements, 
which  constitute  Line-Writing  a  perfect  picture  of  utterance. 

The  complete  Phonetic  Scheme  is  developed  in  the  second 
section;  in  the  first  section,  an  alphabet  sufficiently  complete 
for  the  use  of  children  and  other  beginners,  is  separately  illus- 
trated ;  and  in  the  third  section  the  theory  of  the  system  is  ex- 
plained for  the  information  of  students  of  phonetics. 

Every  exercise  is  accompanied  by  its  Key,  in  Roman  letters, 
in  order  that  the  system  may  be  practically  acquired  by  mere 
observation,  and  with  the  least  possible  amount  of  study. 


LINE-WRITING. 

Section  I. 

The  alphabet  consists  of  simple  lines.  The  longer  lines  de- 
note Consonants,  and  the  shorter  lines  denote  Voivels. 

The  learner  will  carefully  observe  that  the  "lines"  do  not 
represent  letters,  but  that  they  express  the  sounds  of  letters ;  as 
in  the  following  illustration  : 

English    Line    Writing 

The  two  vowels  in  the  first  word  are  seen  to  be  the  same  as 
the  last  vowel  in  the  word  "writing;"  and  the  first  consonant 
in  the  word  "English"  is  seen  to  be  the  same  as  the  last  con- 
sonant in  the  word  "writing;"  consequently  the  sound  of  the 
letters  "en"  in  "English"  is  shown  to  be  the  same  as  that  of 
"ing"  in  "writing"  The  second  consonant  in  the  first  word 
has  the  usual  sound  of  g  (hard);  the  next  consonant  has  the 
usual  sound  of  I ;  and  the  last  consonant-line  has  the  sound  of 
the  two  letters  sh,  for  which  there  is  no  representative  letter  in 
the  Roman-English  alphabet.  The  four  lines"\£/y  have  there- 
fore the  sound  of  "glish,"  and  the  pronunciation  of  the  whole 
word  is  shown  to  be  "Ing-glish." 

The  first  "line"  in  the  second  word  has  the  usual  sound  of 
the  letter  I ;  the  last  has  the  usual  sound  of  the  letter  n ;  and  the 
sound  of  the  letter  i  is  seen  to  be  a  compound  of  two  elements; 
and,  further,  to  be  the  same  as  the  first  vowel  in  the.word  "writ- 
ing." But  the  vowel-lines  show,  also,  what  are  the  precise  ele- 
ments of  the  combination.  [See  Theoretical  Explanation  of  the 
Alphabet.] 


In  the  last  word  of  the  illustration,  the  sound  of  the  two  let- 
ters wr  is  denoted  by  the  single  line  (,  (=r) ;  the  letter  ?'  is  seen 
to  have  the  same  diphthongal  sound  as  in  the  word  "line;"  the 
consonimt-line  |  has  the  usual  effect  of  the  letter  t  the  vowel  - 
line  7  is  seen  to  have  the  same  sound  as  each  of  the  vowels  in 
the  word  "English;"  and  the  two  letters  ng  have  the  simple 
elementary  sound  of  \,  which  has  no  representative  letter  in 
the  Roman-English  alphabet.  But  the  line  \  further  explains 
to  the  eye  the  organic  mechanism  of  the  denoted  sound.  [See 
Theoretical  Explanation  of  the  Alphabet.] 

The  system  of  Line-Writing,  as  developed  in  Section  Second, 
will  be  found  to  be  a  perfect  instrument  for  the  refined  uses  of  the 
orthoepist ;  but  a  much  lower  degree  of  precision  suffices  for  mere 
intelligibility.  An  alphabet  containing  only  those  elements  nec- 
essary for  the  latter  purpose  may  be  used  for  the  initiation  of 
children,  and  also  in  the  education  of  the  Deaf,  the  Blind,  and 
other  Defectives. 

We  understand  speakers  from  the  different  sections  of  our 
country,  notwithstanding  numerous  unlikenesses  in  pronuncia 
tion;  and  we  interpret  the  "broken  English"  of  a  foreigner,  al 
though  he  uses  very  different  elementary  sounds  from  our  own 
so,  too,  we  hear  the  various  shades  of  ah-sound,  aw-sound,  o-sound 
and  oo-sound  interchanged,  in  dialects,  and  among  individuals 
without  affecting  intelligibility  :  Therefore,  an  initiatory  alpha 
bet  may  omit  many  of  the  nicer  elementary  distinctions. 

The  scheme  of  thirty -six  elements  illustrated  in  this  section 
will  be  sufficiently  discriminative  for  beginners.  However  im- 
perfect for  the  picturing  of  sounds — as  compared  with  the 
orthoepic  alphabet  in  Section  Second — this  initiatory  alphabet 
is  far  superior,  phonetically,  to  ordinary  letters,  even  when  they 
are  helped  by  signs  of  "long,"  "short,"  "obscure,"  and  other 
varieties. 

The  Initiatory  Readings  are  selected,  or  adapted,  from  Taylor's 
"Nursery  Poems,"  "Christian  at  Work,"  and  other  sources. 

A  few  illustrated  sounds  furnish  a  useful  preliminary  exer- 
cise. 


INITIATORY  ALPHABET. 
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\n 

V 

*rs 

na 

isle        owl      oil        use 


6 


Example. —  The  Lord's  Prayer. 


^  M*      w  <\  7j  >,n 


>/ 


H   /'  v 


W 


^•YW   W 


^   ?\    /' 


M 


'J    -(5 


4  7i  xs  'j  >,yj 


\V   A    YS    V   -<    W    K/l 


Jl    A(\V 


^   -(   IGWS 


,S  ^'  y»<\v      \,J  Y\    ICM 


\,JSI    ^ 


Jl    *'l    ^   JJ    xJi"  Ix/I'^M 


ai  i^V'(  ^  y<>/  v* 


y»(  wj 


'*   V    YW 


/Jl  y  /M 


Jl    Y    \H 


u  ,y-<  Jl  ,y>< 


'//J 


ILLUSTRATED  SOUNDS. 


/i  ,/<'  ajiw  w 

At  every  wondrous  tale 
She  holds  her  hands    up 


with  glee 


Jl  jvs  /' 

and  names  me 


[A,  a,  eh] 


A   /v, 

Poor  boy ! 


He  wants   to   let   you  know 


His     finger      pains    him 


and     cries 
[O,  o,  oh] 


Oh!! 


Who  broke  the  plate? 


^h 


>/ 


A\    >yS   c/M 


At  once   he    told  his  mother, 


I*   VI    '    A,   Is   ^ 

Too  good  a  boy    to     lie 
"It  was  I." 


I 


r  y<y  ^  rM  -  Ay  ws  h 

See  from     his     lips    a     puff   comes  out 


>/ 


He    puffs    with  smoke 


I     puff  without. 


/ 


[p.  p.] 
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Y   A/   >yS    IA   >f  J'\S   i   Ay 

See  from   his   tongue  he   makes  a     puff 

That  stirs  the  feather,  sure  enough. 

I  [T,  t.] 


Y   V*   HIS    "/"         ,$    r"    P         SO    Y   M 

The  cow  sounds  "  m,"  as  we  do,  through  the  nose 

ai  vji  /v  *y  y<s/  jv  /$  ^  p 

But  can't    move     lip  from      lip,  as   we  do, 


,1    Y    \W 

at  the  close. 


/ 


[M,  m.] 


V 


X/, 


(   \VS    V    /A    ■    A\ 


The  clapper  gives   the   bell    a   ping 

J  i  u  /-  at  hi  r  c\ 

And  sets   my  pretty  sound  to  ring. 


Y    W    J    '    MA 

The  shape  of  a  snake 

7J    "V    ,S    ^    /*    "S" 

In     "s"  as   well  as   "z" 


/]!    »8»    'K    HI 

and  also  its  sound 


are  found. 


[S,  3.] 


(*    >/(    /v    HI    'J    y    /A    /f    /V 

You  hear  my  sound  in    the    big     blue     fly 

AS  asa       a  >f  ?%s  / 

Buzz,  buzzing,       as  he  whizzes  by. 


r  m  ^  u 

To  still  his  noise, 


>/t,ji  Is  >■(  w 

obedient  to  her    wish 


" ) " 


No  more  is  needed  than   my    gentle   "sh" 

3  [Sh,  sh.] 
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My  sound   is   heard  in   the  rattling  drum 

^   'IS   H   S'J   Is   /0JI   'J    '    Y\\l   >\/ 

When  its  notes  seem  to  blend   in    a   single     hum. 


( 


[R,  r.] 


Y   t>'l\ 

The  wind 


rM  /AY\   \i'S    'O'JI 

while  bending  trees  around, 


Through  chinks  and  crannies  makes  my  sound. 

y      [f.  f-i 


y    <"('    IA   $10131    J    V    V-JI 

The  weary  dog  stretched  on  the  ground 

'\   /AY\   /AS   A*   I5,JI$   Ml 

In  panting   makes  my  gentle  sound. 

>  [H,  h.] 
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ILLUSTRATIVE  READINGS. 

i.  /A/ A'    \(/> 

M    '    \A»tf         Is   //J//(7   \« 

Ride  a  cockhorse        to  Banbury   Cross, 

r  /  '  y-J  *>i'      vj  ■  m  »<s 

To  see   a   fine    lady  upon  a  white   horse; 

(As   J   >'■(   y\\'(s         ,j|   Aft   j   >.<    M 

Rings  on   her     fingers  and   bells   on   her  toes, 

She  shall  have  music  wherever  she  goes. 


2.  y  y^  ji  r  ma 

I've  I've  i  a      y  /^  cj  v  *'  ma 

Dickory  dickory  dock,     the   mouse  ran   up   the   clock; 

Y    VA    MA    r\)  $'    /^    (J    M 

The  clock  struck  one,  the  mouse  ran  down, 

I've  I've  ia 

Dickory  dickory  dock. 


3.  /y  'j  v  /m 

/y  vi     /y  vi       rM  >,y  c  /'j 

Pussy  cat,  pussy  cat,    where  have  you  been? 

>-y  /'j  i1  mm       r  yyi  r  vj 

I've  been  to   London  to     visit  the  queen. 

/y  vi    /y  vi      ai  i'i  c  v( 

Pussy  cat,   pussy   cat,  what  did   you  there 

-  y<HJi  '  n*  /^      \ji'(  >■(  iv< 

I  frightened  a  little  mouse         under   her  chair. 
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*•  /y  '\  y  m 

\\   IA   /A         A'S   '\    Y   SA 

Ding  dong  bell,         pussy' s  in  the  well. 

>s  r\  »<   j       iit  iw  \(7J 

Who  put  her  in?         Little  Johnny  Green. 
Who  pulled  her  out?     Little  Tommy  Trout. 

rU    '    J/    A.    M    5/1 

What  a  naughty  boy  was  that 

Is    K^J    /»(   /Y    VI 

To  drown  poor  pussy  cat ! 

5.  y  (y'J 

y  \,<s  n\  v\  a>      /Ji  ^  w  >/y  y» 

The  norfh  wind  doth  blow  and  we  shall  have  snow 

/Ji  ^  ^i  y  g/7j  i»  y     a  a 

And  what  will  the  robin  do  then.       poor  thing ! 

"\    Y\    'J    Y    AQ      /JI    \V   >7/Wy   ^(/ 

He'll  sit  in  the   barn  and   keep    himself  warm 

n   >yS    >A    IAI    \)K   >'S    <>'\ 

With  his  head  tucked  under  his  wing 

e.  /y  ji  v> 

-  w  w  /y       >'(  vi  'S  $»  ^(/. 

I   love   little  pussy,  her  coat   is    so  warm 

JI    V    -    Ml    ~<l    >'(      Vi    P   /7    J>   -(/ 

And  if     I     don't  hurt   her,     she'll  do   me  no  harm. 

^  (/i  /v,  y  y-(     ji  \v  »(  sv  y»i 

I'll    sit      by  the  hre  and   give   her   some  food, 

/ji  /y  ^j  w  /'     /xv*  -  y  vi 

And  pussy  will  love   me         because    I   am  good. 


13 

7.  Y    IAIW 

(^    M    C(    I'S    r>A      H*    IA    K' 

"  Why  does  your  tail  wag,     little  dog  Tray? 


/ 


I4    \A    V      -    W    ^    P    Is   /*■ 

'•To  tell  you       I   love   with  you  to  play." 

(\J   U      ^   VI3   P        VI3   v   p   VJ 

"Run  then,  I'll  catch  you."     "Catch  if  you   can; 

-  Ks    I*   /'    \J         Si\\    Y    CW    -    CJ 

I      like   to   be  caught,       that's  the  reason   I     ran." 

A   AS   M   V   AK         -y   VI    /-   l/$A» 

Poor  puss,  what's  the  matter?    "I've     got     my  deathblow, 

ai  Ai  -y  i  J  (A       -  N!  y,<7  rM  j> 

But  what  I've  done  wrong  I   don't  very  well  know; 

M         k\  .>J'\   'IJ    •   A(W   A   I' 

For  not  having  eaten  a  morsel   all   day, 

-  \W/\   a   Y   /(\\<\)         A\    H   7I    -A 

I      jumped    at   the  bird  cage,  and  tore  it  away. 

-/   ?{   k\    Y    SM,SI    W'M    -    >A 

I'm   sure    not   the  slightest  suspicion  I   had 

•    AI    Y\    'I  A    ■    J\*\    M.  ,MAir    A    /A 

But  that  eating  a   mouse   was   exactly     as   bad. 

V*   y   Ah   /J  I   /^      <M   J   A<A$   A<   'IA 

I  thought  birds  and  mice         were  on   purpose   for   eating 

Till  I     found     myself  lying  here  helpless  with  beating. 

y»<    B,J'    w      y-IA   /Jl    MIA   /Jl    \(-A 

For  Jenny  came         fighting  and  scolding   and   crying 
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/Jl   Vy   A   YS   /m      J   W   -   //   K\ 

And  gave   me  these  bruises         of  which     I   am  dying." 

/'<   A   %    I*   Al      Al    A    VI  *  A   /M/AI,I 

Poor  puss,  it's  too  bad,        but  what  could   be   expected, 

aj  ns  ,r\w  >a  n  b  J,VAI,I 

When    one's  education    has   been   so  neglected? 

9-  UY   Jl   «(   /'A 

Dolly,  you're  a  naughty  girl, 

>{    C(  >'<  's   H   J  V« 

All  your  hair   is  out     of    curl; 
And  you've  torn  your  little  shoe 

»   r>.l   Ail    -    I1   ^   (5 

O,  what  must  1     do   with  you? 

c   w  »jr  >,y  ia  /(/i 

You  shall  only  have  dry   bread; 

k*'     e  y  v  i»  ai 

Dolly,  you  shall  go    to  bed. 

f  c  >y(  J'S  a   -  s* 

Do  you  hear  miss,  what  I  say ; 

<   Q   \A    ?   >/' 

Are  you  going  to  obey? 

W      A   AW     W    Is   A 

That's  what  mother  says  to    me, 

s»  *  j>  'h  h    ?  / 

So  I   know  it's  right,  you  see. 

A<  M-A  -y  W      Is 

For,  sometimes,  I'm  naughty,  too, 

us7     l'(  /S  a*   a  ? 

Dolly  dear,  as  well    as  you. 
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ai  -  /'j  r  k-,  ji  \<> 

But     I    mean  to     try,    and  grow 

>\   //-  \j  rs  c    j> 

All  mamma  can  wish,  you  know; 

Ui   T   /AM   A* 

Never  into  passions  fly, 

»<  t,\     \m,\  w\  JI  \(v> 

Or  when  thwarted,  sulk  and  cry. 

$»  y-  w   y  as\  /' 

So,  my  dolly,  you  must  be 

vi  ji  iu*  iwi  ^\  /' 

Good  and  gentle,  just  like  me. 


10,  Y   \ 


/e 


\,\\  c  at  v  s,\   /a 

Thank  you,  pretty  cow,  that  made 

AAA\    /'i\    Is    >\    A-   AA 

Pleasant  milk    to    soak    my    bread, 

,M'   V  JI   ,M  H 

Every  day  and   every  night, 

m/  ji  aa  JI  VI  JI  M 

Warm  and  fresh    and  sweet  and  white. 

I1  k\   \?  Y  >,/*A  (A\ 

Do  not  chew  the  hemlock  rank, 

MA      J    Y    t'X    /A\ 

Growing  on  the  weedy  bank, 

AI    Y    \M   WA   'I 

But  the  yellow  cowslips  eat; 
They  will  make    it     very   sweet. 
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M  Y  /</{  A<,\   yw 

Where  the   purple     violet   grows, 

M      Y    AA\   Al'(    M 

Where  the  bubbling  water  flows, 

M  y  \w  'S  a,s  a  i  y-j 

Where  the  grass   is   fresh    and    fine, 

AT    V   V    W   ,JI    H 

Pretty  cow,    go  there  and  dine. 

u.  y  a\s  ji  r  \<» 

'j  '  k  >  \<»  >,y\  y,ih»(i  r  v 

In  a  dairy  a  crow  having  ventured  to  go, 
Some  food  for    her  young  ones    to    seek, 

yp  v  r  v  ic*  ^  >  m  /'s  j-  ws 

Flew  up   to  the   trees  with  a    fine    piece  of    cheese, 

A\]     Y    &JV    >A\    '\    »(    /'\ 

Which  she  joyfully   held   in    her   beak. 

■  a\s  >*  i'A  /-  r  y  ic  s,  »(  yt* 

A    fox  who   lived    by     to    the  tree  saw  her     fly, 

A\  r  v<  XJ  y  /m  /-I  ■  y^ 

And  to  share  in  the     prize   made  a    vow; 

y»<  >,/\  iwi  Hi  >7  y»<  iw  y,*i  'j\hi 

For,  having    just    dined,  he    for  cheese   felt    inclined, 

$»    >y    rVJI    JI    S,l    *JK    *'    /« 

So  he    went  and  sat  under  the  bough. 

A      '    y,(7    iH    I'      Jd    '    rM'l    II    7    $' 

"What  a    very    fine  day !"     Not  a  word  did  she  say. 

y  n\  -  /ry  /*«/  's  w 

" The  wind,    I    believe,  ma'am,  is  south; 
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'    M   HSA\  M  /'S     ™  >'  U\\  M  Y  \YS 

A   fine    harvest    for  peas  !"  How  he  longed  for  the  cheese, 

a\   v   \<»   n   k\   VJ   ►■<  /«$ 

But  the  crow  did  not  open     her  mouth. 

^   ('J  (I    J>!    Ml    >(   AV'\]   /l/-(l 

Sty  Reynard,  not  tired,   her  plumage  admired; 

>-  \wy\    >-  /<'&J|  %  ^ 

"  How  charming  !  how  brilliant    its   hue  ! 

Y   SJi   AS\    /'   M   J   \    M    S»   \'M 

The  voice  must    be     fine      of      a  bird    so    divine; 

'     V\    J'    \YS\    >x(   'I    /('    Is 

Ah !  let    me    just    hear   it,   pray  do ! 

/'vs  /'   ~  u\  r  >'<  '  vi  y 

Believe  me,     I    long  to  hear     a  sweet  song." 

Y    )T    \(»   /HP    IM 

The  silly  crow  foolishly  tries ; 

v  sv«  vy  ai  iv^  ^j  r  \vs  v  i,\  Ai 

She  scarce  gave  one  squawl  when  the  cheese  she  let  fall, 

Jl   r   A\5   CJ   '<>>   ?\   Y  /M 

And  the     fox    ran   away  with  the    prize. 
Gran' mamma  tvent  out  one  day, 

ji  u\  ><  \ws  j  y  i(' 

And  left    her  glasses   on  the  tray. 

/'Hi    y      w  k-  w  j 

Matilda  thought :  "I'll  try    them   on 

,S    M    A    \UJA    'S    \J 

As  soon  as  gran' mamma  is  gone." 


18 

MVS     V     /Ml    W   J    >'(   hS 

Forthwith  she  placed  them    on  her  nose. 

Y   \M   /"\   Wfl   Jl   M 

The  glasses  being  large    and   wide, 

Jl    PY\   (vj|    A   ">   SV»t 

And  looking  round,  as    I    suppose, 

v  y^AM  i*  7  s/h 

The  snuff-box,  too,  she  spied. 

»    A\   '   AT  AM  '*   w 

u  O,  what  a  pretty    box    is    this  ! 

"i.    »//J    7i    W    H*   /^ 

I'll  open  it,"  says  little  miss. 

-    J*    <U    \u/s<    A    </ 

"  I  know  what  gran' mamma  would  say  : 

Ml      //K     ^   1    l'< 

*  Don't  meddle  with  it,  dear,' 

Al    7   'S    M   'M    ><" 

But  she    is    far    enough  away, 

Jl   J>  M  AS  'S  r< 

And  no  one  else   is  near." 

s»  5V  Jl  /\v(  wi  r  <m\ 

So  thumb  and     finger     went  to  work, 

i'  /v  y  5iv»(j  n 

To  move  the  stubborn  lid, 

ji  /oyir  ■  Af  rc-<\ 

And  presently  a  mighty  jerk 

y  /H'  /^iyy  n 

The  mighty  mischief  did. 
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>!<   ~S   Jl   M   Jl   AA   ji    m 

Her  eyes  and  nose  and  mouth  and  chin 

'    IV*   M   /(.%i\A 

A  dismal  sight  presented; 

Jl  s  y  jv  VI  MH  J 

And  as  the   snuff  got    further    in, 

V  \{'M'   <f/A\A 

She  grievously  repented. 

V    1/31     Y   S/,\\\iS    ><>' 

She  dashed  the  spectacles  away, 

i*  w  »<  rw^  ^ 

To  wipe    her    tingling  eyes; 

/Jl   ,S   J    l^/JK   /'IS   V   t' 

And,  as  in  twenty  bits  they  lay, 

>'(  \(J/'/^  V  v*s 

Her  gran' mamma  she  spies. 

>'l'       /Jl   m     V    //K     J* 

"Heyday  !  and  what's  the  matter  now?" 

sa  \gjaa  n  YAA  /( ' 

Said  gran' mamma  with   lifted  brow. 

ym  w\  ^  y-  //j 

Matilda,  smarting  with  the  pain, 

jl  rw\  n  jl  w 

And  tingling   still  and  sore, 
Made  many  a  promise   to    refrain 

AJ   \<N\    ,S<M 

From  touching  evermore. 

Jl  k*  i  y,\i  a  *  >j  »<i 

And  'tis  a    fact,    as     I    have  heard, 
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V   ,M   VIS   >A   \,/l   >«'(   M\ 

She  ever  since   has    kept    her    word. 
"  Mamma,  dear,"  said  Charlotte,  "  now  don't  you  believe 

*  j  /,!<(  y  iw  /-  m 

I      am    better  than  Jennie,  my  nurse? 

»j*'  y  /-  (/i  3'i  /Ji  y  m  J  /'  «v 

Only  see  my     red  shoes,  and  the  lace  on   my  sleeve; 
Her  clothes  are  a  thousand  times  worse. 


\r> 


(-1  7J  '  v!)  ji  >,y  m  i*  r 

I      ride    in    a  coach   and  have  nothing  to  do, 

ji  v  vjic  y»\5  k  a  '">  v 

And  the  country  folks  stare  as     I      go, 
While  nobody  dares  to  control     me     but    you, 

/'\*s   v  -  w  c    j> 

Because  I'm      a  lady,  you  know. 

y    v  ^(  >  y^v<  ji  -  //  \SAY\ 

Then  they  are   so   vulgar,     and     I     am  genteel, 

V     W    YS   -I   J   Y   S' 

So,  really,  'tis    out     of  the   way 

Is   n\   Y\    -   ,/   h    /,!'<    '    v\ 

To  think  that   I     am    nob  better,   a  deal. 

y   J<\S   A\   W3   /'/*   ,t   V 

Than  maids  and  such  people   as  they." 

iuYst       3^1      >■(  y^'(  (VH 

"  Gentility,  Charlotte,"  her  mother  replied. 
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/%\S    r   J>   Sk3\l    »<   /H 

"Belongs  to  no  station   or  place, 
And  nothing's  so   vulgar     as    folly    and    pride, 

^         IOSI     J    01    «'/■<*   /JI    H 

Though  dressed  in   red  slippers   and  lace, 

\\    IMS  <  AiS  l'<  JI   c  n  Y\\  v> 

Your  notions  are  false,  dear,  and  you  will   think  less 

J     i/'UYS    V   (s   ^   <M 

Of  appearances,  if  you  are   wise; 

M    I   'S    J   VI   /MS   JI   J>l   1   VI    10S 

For   it      is    in  good  manners,  and  not  in  good  dress, 

S,\   Y   IC/51    lyiTI"   H 

That  the  truest  gentility  lies." 
14.  |<v, 

l'<    i'l*    rM      J>   rM\   '$    M 

Dear  little  one,      no   work   is   done 
By   sobbing  or    by    sighing; 

S»   /'   C   rM    /J!    K-   P(   ^ 

So   be   you  wise  and  dry  your  eyes, 
See  what  will  come    by     trying. 

Y  ><\A\   Ad    1   /I   v   SKI 

The  hardest  part   is    at     the  start; 

I3'<   V   /JI   /A   /'VJA 

Cheer  up  and  make  beginning; 

V  rMM   >V   M   U   tA  /'VJ 

The  work's  half  done  that's  well  begun; 

VI  l<vA  a\s  7j  m 

Good  trying  ends  in  winning. 
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W    /**    Nl  /'    y( HJI    Y    (VS   AH   ,J|   ^(/ 

Come,  puss,  don't  be  frightened;  the  room's  bright  and  warm, 

y    ]Yi\u  /<  yojir  •  H    I1  C  J>  K/ 

The  children  are  friendly,  they'll  do  you  no   harm. 

H    W   C   '    Kc.l    '    V\i   \'(8    *,/' 

I'll   tell  you  a   secret:  a   little  girl's     lap 

'i  '  y,<'  in  /m  Is  IA  '  VI  J// 

Is    a    very  nice    place    to  take    a   good  nap. 

a  *'  v<  v«i  v  /ji  w  y,ii  /i  7s 

Puss  lay  there  curled  up,    and  soon   felt    at  ease ; 

H     Sk     >7(    7   Ad     H    A    U\   A    P   /?> 

11  I'll  stay  here,"  she  purred  out,  "  as  long  as  you  please." 

16.  Y  >i\   \/Aa> 

Y  \W   <M   >/H    'J   $'   y'ffl   \M   Y\ 

The  crows  were  about  in  the   fields    quite   thick : 

*  aw  >,y  '  *v<\<»    5,1  yv*  J'\ 

"I    must   have    a  scarecrow,"  said  farmer  Nick; 

y,rc  y  »a  -/A,b  \j  s,\  n  i» 

"Fetch  the  old  umbrella,  Tom,  that  will  do; 

w    n\  s,\  i  >as  i  ^i3'<  y<*/  y-4 

They'll  think  that   it  hides    a  watcher  from  view." 

Y  J/MI   I'  Wl   JI   y   y</<  SA\   «l 

The  next  day  rained,  and  the   farmer   went   out 

Is  p\  /i  >'s  \><jy'w  k\  '/h 

To  look   at   his   cornfields    lying    about : 

>^      WS      Y   -//(A-       >'   P\l   'JH 

4  Hah  !  there's  the  umbrella  !"     He  looked  inside; 
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Jl    A\    >f    $.   J'\      J    bJ    \'i   >y    \<H 

And  what  he  saw  made  him   laugh  till    he     cried  : 

M   '\    W   H   J   Y   KVN   SM 

For    in  there,  out  of    the  dripping  weather, 
A  dozen  crows  sat  huddled  together. 

J-     <M   V   J.I    VA         C    /    V   K 

Now,  were  they  not  cunning?    You  see,  they  knew 
That  the  old  umbrella  would  hide  them,  too. 

>v  j\<  ^  ^  v  iv 

How  far   away  is   the    sky? 

/■<»  A  v  A'S  r  l/i 

Birds,  will  you  please  to  tell; 

f    w  'Ay  >  >- 

You   soar  above  so   high, 

You  must  know  the  distance  well. 

>v     |V   's   Y   S'   >   /? 

How  deep    is  the    sea  so  blue? 
Fishes,  please  let  me  know. 

/Jl   /(T   /7\\   W   VJ    P 

And,  pretty  pink  shell,  can  you 

ft\<V   Y    M'/'* 

Describe  the   floor  below? 

>*     M    Y    N'    Y\ 

How  does  the  tiny   seed 
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S/('\  V   T   SMS   $»   /(-I 

Spring    up    into  flowers    so  bright? 
Does  the  red    sun  sink,  indeed, 

T   Y    Y    a    M 

Into  the  sea,  at  night? 

M    h  v  sj\  m  /m 

Where  does  the  soft  white  moon 

>H   ><S,V   A   Y   V 

Hide  herself,    all  the  day? 
Why  does  she  not  shine  at  noon? 

\A  /'   Y   CM   -   /<> 

Tell  me  the  reason,  I  pray. 

A\   Y   HS   Y\    1AM   fc 

And  the  stars  that  twinkle  so, 


\n 


Are  they  laughing  at  us?     Oh,  my  ! 
There's  so  much  that     I    want   to  know; 

All     h//J'   /W   (V^ 

Won't  somebody  please  reply? 


Section  II. 
OKTHOEPIC  LINE-WRITING. 


The  following  is  the  complete  English  Orthoepic  Alphabet 


Consonants. 


1 

1 

J 

J 

( 

( 

S 

s 

I 

i 

\ 

s 

t 

d 

n* 

n 

r* 

r 

s 

z 

1* 

i 

th* 

th 

/ 

/ 

j 

/ 

•  • 

•• 

<> 

r* 

y 

y 

•  • 

•• 

p 

b 

m* 

m 

•• 

•  • 

wh 

w 

f 

V 

•• 

•  • 

\ 

\ 

v 

\ 

( 

( 

3 

} 

•• 

•• 

- 

k 

g 

ng* 

ng 

y* 

y 

sh 

zh 

•• 

•  • 

•  • 

•  • 

Vowels. 


pull 

pool 

\ 
-tion 

i 
the 

ill 

/ 

/ 
eel 

ore     ^ 
on 

old     * 
all 

up       \ 

ask     \ 

a         i 

air 

/ 

ail    / 

ah 

err 

i 

an 

/ 

ell 

/ 

Glides. 


c 

(ai)r 

(bo)y 

(no)w 

(wea)A(ry) 

*  Non- vocal  varieties. 
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1 

2 

3 
4 
5 

6 

7 

8 

9 

10* 

11| 
12 

13 
14 

15 
16 

17 
18 

19 


Examples  of  the  Voicel  Sounds. 
we,  thee,  ssa,  eternal. 

if,  his,  spirit,  my  (unaccented). 

aerial,  migrate;  (/^)  aim,  same,  great,  day. 

endow,  goodness,  element;  (/c)  air;  (/•)  fairy, 
end,  condemn,  wealth,  element, 
and,  sad,  lack,  man. 

the,  pretty,  poet,  element;   me,  been  (unaccented). 

a,   appear,    fatal,   woman;     and,    can,    shall     (unac- 
cented); [k]  better,  perplex. 

err,  earn,  prefer,  sir,  girl. 

caut/ous,  mention,  surround;  [xc]  labour,  surprise. 

shun,  up,  come;  [\c]  urn,  word. 

ask,   sofa,  arise;     (\c)  partake,  familiar;    (\^)    high; 
(\e)  how. 

ah,  calm,  father;  [xc]  arm,  guard. 

rude,  brew,  who,  too,  wooed;  [(*]  use,  duty. 

good,   to,   would;     [K]  poor;    [<^]    utility,   gradual; 
KK]  pure. 

polite,  episode;  (&<?)  oh,  so,  know,  though. 

(k)  ore,  soar,  four;  (v)  chorus. 

all,  walk,  water,  pawn,  aurist. 

on,  what,  pond,  oracle;  (K)  or,  storm;  (^)  oil,  boy. 


*  The  sounds  of  x  and  i  are  very  much  alike ;  but  a  difference 
in  the  formation  of  the  sounds  will  be  felt  in  the  position  of 
the  tongue. 

|  In  Anglican  usage  the  sound  of  x  is  very  generally  substi- 
tuted for  that  of  \ ,  even  in  accented  syllables. 
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Exercise  on  Contrasted  Sounds. 

w  w   v\   \J  \a  a\  AM  AV 

come     gum    king     gon3     gag     ink     uncle     anger 

hue    you    your    year     shock      shank      cautious     azure 

IA   I'A   K   IA   IA   IA\   IAV    M3 

tack  take  took  tag  tongue  tank  tangle  touch 

IA  IA  IA  IA  15   \e  \?  m 

deck  dock  dog   dig    dish  due  jew  dodge. 

JA     JA   A   JA     JJ3     W3   JC   JASI 

neck  knack  nick  knock  notch  nudge  new  next 

('-   (-   C   (»   (A   (A   (A   (A\ 

ray  rye   rue  raw  rock  wrong  ring  rink 

Y\   Y\   W\   SA   SA   S\,/   A-   y^ 

sick  seek   sake  sack   sock   step     sky   snow 

\S  \,S   hS   l,A   ('A   OSI    LH   Ail 

kiss   gas   yes   desk    risk    rest  tossed  past 

\(-   \<*   \C   l(-   l(»   K*  WW  w 

cry      crow    crew    try  draw  shrew  shrink  three 

Yi   S'/<-   SAXS   Y\\   Y\S\   W«   AW 

zeal  zebra  zealous   zinc    zigzag  zephyr  possess 

(/«  ^  &  e\  *a  sa  ^\  a 

lay   lie    low  look  luck    lag     leg  league 

u\  u  i\  *»w  i*\  U]  is  VYC 

lend  lent  long  longer   lark   latch  lodge  leisure 

AS  as  ■/%  MS  M  AiS  "i"  'V< 

ells  else  pulls  pulse   falls   false  ether  either 

Y\    Y\   Y\  Y\\   4c     'VkI     m   §(W 

thick  thin  thing  think  author  athwart  thrust  thrive 


28 

y    $i  ^  $v  x$.<  y   y   y$.< 

thee  the  thy  thou  other  than  then  thither 

A\   /W   A/   /*//    /HI    /HI    /Ml    /Ml 

bank    brass     palm    pomp    pained    paint    blunt     blind 

/to     AJ     AT     ^13    r^'13    r1'-    ^    'rM 

broth  brought  beauty  which  witch  whey  way  awhile 

/,c  m  ac  //•<'  /c  ye  sr  sr\\S 

ferry    fairy     very   vary    few    view  sphere  sphinx 

^\  js  >xd  ,<$  xo/'i  >,oa  ^  -^ 

ask  alms  heart  earth  hermit  herald  usher  away 

>h     AS     >xcl      /c       '•('$     WJ      'V'SJ      ;WJ5> 
hath  path  hurt  heir  heiress  iron   apron  science 

ft         W     mT   WJ    CJH    (W   (*M5V 

use  (n)  use  (v)  utility    union    unite    eulogy    eulogium 

//a   //k   ^/c     ^/k     y/c   y(7i^   >w  >\^ic 

pair  payer  ware  weigher  fear    freer    hire    higher 

|w      \\rs\c     (k        (mc     yc     "^rc        /\c>c     /^noic 
dire   dyer  roar  rower  sure  shoer  power  plougher 

Nouns — 

places    forces    taxes    praises  wishes  watches    wages 

Verbs — 

/H4    AW    1AM   /("M   <"W   r*»IVS   <HW 

places    forces    taxes    praises    wishes  watches  wages 
Accented — 

Ji  ii  y  /'  /-  vj  n  v<  *<     w 

and  that  shall  me   my    can    been  their  there  them 
Unaccented — 

-JI   VI   W   /'   /'   \'J   /'J   v<  *<  w 

and  that  shall  me  my   can  been  their  there  them 
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Unaccented  Sounds. 

Under  the  impulse  given  to  accented  syllables  the  quality  of 
their  vowels  is  clearly  defined ;  while  in  the  feebler  utterance 
of  unaccented  syllables  the  quality  of  their  vowels  is  compar- 
atively dull  and  indefinite.  Thus,  the  name-sound  of  A — 
which,  in  English  usage,  tapers  in  its  termination  almost  to 
the  quality  of  e — not  only  loses  the  tapering  effect  in  un- 
accented syllables,  but  the  initial  quality  of  the  vowel  is  also 
impaired  or  altered.  For  example  :  Compare  the  vowels  in  age 
and  postage,  cane  and  hurricane,  cape  and  landscape,  face  and 
surface,  gate  and  agate,  reign  and  foreign,  sail  and  wassail,  day 
and  Monday,  etc. 

The  word  "  their  "  in  the  first  sentence  of  the  preceding  par- 
agraph illustrates  two  distinct  sounds  of  that  word.  In  line  2, 
the  word  is  unaccented  and  pronounced  ^c;  in  line  3  it  is  em- 
phatic, by  contrast,  and  pronounced  \/c  The  difference  cor- 
responds to  what  might  be  represented  in  Roman  letters  by 
ther  and  thair.  So,  likewise,  the  words  the,  there,  a,  an,  and, 
that,  can,  shall,  me,  my,  and  some  others,  exchange  their  vocab- 
ulary pronunciation  for  a  different  quality  of  sound  when  they 
are  unaccented. 

Unaccented  sounds  have  been  generally  described  as 
•'obscure"  in  quality;  no  attempt  being  made  to  define  the 
nature  of  the  obscurity.  The  latter  would,  indeed,  be  a  hope- 
less task  in  connection  with  ordinary  letters;  but  the  Line 
Alphabet — as  it  exhibits  the  relations  of  sounds,  one  to 
another — admits  of  the  exact  writing  of  "  obscure"  sounds 
without  complexity.  In  the  Illustrative  Readings  that  follow, 
all  the  varieties  of  unaccented  sound  allowable  by  the  practice 
of  cultivated  Anglican  speakers  are  presented  to  the  eye. 
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ILLUSTRATIVE  READINGS. 
1.  AJ 

r\i  '  /A  >y  ^\  's  aj    >«  j*/s  'J  es\ 

What   a  piece   of     work    is  man.       How   noble    in  reason ; 

>*   'jyj'i    \  yX^KS     'J   y«/  ,ji   /v\    >^ 

how     infinite     in    faculties;        in      form     and    moving    how 

'WO*    /Jl    ,l/'('/S     J    A?J    >^    JA    /J    '-JIM    XJ 

express  and  admirable;    in    action  how    like     an    angel;     in 

,/0>,J?J      >*    *^\    !    VI 

apprehension  how  like     a  god. 

2.  AJA 

V    10    \M    J    AdA    'S    U   '\     V     /h     ,y 

The  true  sadness  of    parting      is     not  in    the     pain        of 

W<'Y\    'I    '*    V    ^J     /Jl   V     **     0    xc    I4    /'I 

separating,  it     is   the   when   and  the    how    you    are  to    meet 

\,j  <"s  v  m  tm  r  A<n  y<y  ec  ye  aj 

again  with  the   face   about   to  vanish   from   your  view.    From 

V     A3\TI     MA    Is    V    SUW   VIA-    '    VI    WAV 

the  passionate  farewell  to  the  friendly  goodbye,  a   cord  stronger 

*  r"v  '$  y,/i    wi«  7j  /y-e  aa    ai  vj 

or  weaker    is  snapped  asunder  in  every  parting.     Meet  again 

C     /'«    Al     r>1     'I     A    7J     V    A/      SicWSlJS'S 

you  may,    but      will      it      be      in      the  same  circumstances; 

?s  v  a/  wiV'JK      n  v  m*  j-   >aa  j 

with  the  same  sentiments?       Will  the   souls   now  hurrying  on 

J    lv.y-3   A«    <MH    A<K   Ac   ,$    V    V     'Ji'V'*     >/l 

in   diverse   paths   unite     once  more,  as    if    the   interval    had 

/'J      I      l(V  «       -       « 

been  a  dream?     Rarely,  oh,  rarely. 

s\c//»\ 
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•     .    3.  iC   \<HM 

'  \Ji'//WJ    J   \\S    t^\S    '     ANI'C    Al    ,y 

A  conteinplation     of     God's  works,    a    voluntary     act     of 

ISxSKS    I*    *<    ^J    l/KV'JI     i    IMCS    \JU     A    V 

justice     to   our  own    detriment,  a  generous  concern     for    the 

VI    J   /iJV«JI    n   3/1    'J  M'&   Ac    V   AW    >y 

good  of    mankind,  tears  shed   in  silence      for  the   misery      of 

*H      !      /(W'l    IV<   j'  CM/'JI      A«\'J    /Jl 

others,      a      private     desire     of    resentment        broken    and 

svin     J  ^jy^Ji  /\S'<m  >y  tvrr    «  J7  <*< 

subdued,      an  unfeigned  exercise    of  humility,      or  any  other 

Al?     xc     W3     A3XJS     ,S     I'JwM'l     AJ     \(A     Jl 

virtue,    are    such    actions     as    denominate    men    great    and 

G/TI'/i 

reputable. 

s\c/A 
\j  -m  >v  ai  v  .c5      /a  as  xja    Ac 

God  might  have  bade  the  earth      bring     forth  enough       for 

\W  Jl  sas       v  -\  IC  Jl  V  S'h<  IC     ^wi 

great  and  small  The  oak   tree  and  the  cedar  tree     without 

,  A^  ,|  ^   v  «  ra  v  a^ji'j  /-j    owes 

a  flower   at   all  The  ore  within  the  mountain  mine       requireth 

J\J   P  \<«     L  M  1   J'l  v   i*w  y*^<     Is,  AA 

none  to  grow       Nor  doth  it   need  the  lotus   flower       to    make 

V    CA   ft*      V    \MJ    AH    \V    AJIJI    (H       V 

the  river   flow        The  clouds  might  give    abundant  rain       the 

Hif    ICS    /H    AS      /Jl    V    >k/   VI     VA5    w    'J 

nightly  dews  might  fall     And  the  herb   that    keepeth    life     in 
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JA        Al    U    >,/    KA\   V/   »(      ^   ^IrVI    w 

man         might   yet  have   drunk   them   all        Our  outward  life 

CWS   W   L\      SA   rVA   >/l   V   /,e§      P   A)A« 

requires  them  not     then  wherefore  had  they  birth     to  minister 


I'M    P   J  A      P   A4!V^   V    ,<S       P   ASA 

>*c>/ 

i& 

delight  to  man       to   beautify  the  earth       to  whisper 

hope 

to 

V/AI    J  A    M«    >7s    M     'S     IV       Ac 

>* 

^ 

i 

comfort    man  whene'er  his     faith      is       dim         For 

who 

so 

V('5   Ac   V    yM      Si   V<   A3   A   Ac 

"V 

eareth  for  the  flowers         will  care   much  more   for 

him 

5.  '  AHJ'S 

v-   Al    y,JICc    P     I'ACV     A^-IJA      A     /'UMS 

I   would  venture  to     describe    politeness       as  benevolence 

j  iwa    «  v  /oy-ws  ,y  ^  p  ^/W      7J 

in      trifles         or  the  preference  of  others   to  ourselves        in 

Y\\    M'    ^'    A^JS'S    7J    v    aa  >y  w      ' 

little  daily  hourly  occurrences   in   the  commerce  of    life.       A 

/,!•<   /H       -   A   VH^   S'\       /<^(T   'J   /"\ 

better  place         a  more  commodious  seat         priority   in  being 

>,*/l    /I    \'~A      Al    't    'I    Al    SACAn    "4/bV'J 

helped  at  table         what   is   it     but     sacrificing     ourselves   in 

W3    KWft      P    V    NJ/T'JS    Jl    /W"    sy    *M    /Jl 

such  trifles  to  the  convenience  and  pleasure  of  others   and 

YS    AJAPOP    IC    AMM        M    WAN        AcA 

this  constitutes  true  politeness     Bowing    ceremonies       formal 

AAAAJi^        Ay   SVm        A*   J/A   /'   AHPS 

compliments  stiff  civilities  will  never    be  politeness 
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s,\  m  /'  y 

i\m 

\KM1 

JAY 

t*A 

that  must   be    easy 

natural 

unstudied 

manly 

noble 

n,MS     '\   \<H   /M      \"\S    '    >™   J/V      ,JI 

Benevolence   in    great  matters       takes   a   higher    name     and 

fs  v  vj  >y  y.d(* 

is   the  queen    of    virtue 

e.  'jun^i 

/>     A*     W.^JIC   ^Jl      W   vd    JJ    W   JY-JI 

Blow     blow     thou  wintry  wind       thou  art   not   so      unkind 

,S   J  AS    'JWICI        ^    ft    's    jj    W     VJ       /'\i 

as  man's  ingratitude         thy  tooth  is   not     so     keen     because 

w  j  h  s'\     &*  ^  /(^  /'  ci     ye*    yes 

thou  art  not  seen  although  thy  breath  be  rude      Freeze  freeze 
thou  bitter  sky       thou   dost  not   bite     so     nigh      as    benefits 

a\»i     w  w  v  m  rv    w  n    '*  jj  >, 

forgot  though  thou  the  waters  warp       thy  sting         is    not    so 


w     a  yoji  <v,/ai  j,i 

sharp      as  friend   remembered  not 


}"\<)/ 


/c 


7-  ^IS     /Jl     THS 


V    VVMI    I-   >/1   MVS   J   H     i1    IxcVS!    rW 

The  gloomiest  day  hath  gleams   of    light      the  darkest  wave 


S   M    M/   J'(    '\       Jl     \^\\\S     %Q    V     \M'4i 

hath  white  foam   near    it       and  twinkles  through  the  cloudiest 


>/ 


m  ^y  wi'C  Skc  r  \y-{  7i  v  w^i   w   'S 

night  some  solitary  star  to   cheer   it  the  gloomiest     soul     is 

J*l    A    \iV       V    Ml    >vci     '1  J»l     >i     SM       /Jl 

not  all    gloom        the  saddest  heart  is  not    all  sadness       and 
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W   -   V    UcVSI    IV      V<  MS   SV   FNYCN   /V 

sweetly  o'er  the  darkest  doom  there  shines  some  lingering  beam 


>y  uim 

of  gladness 


i\C//4\ 


8-  <VM 


s\j   jj  v   «-hi  rM  ,c    n     j«  iv  i  y,j 

Scorn  not   the  slightest   word  or   deed      nor   deem    it   void 

J     A>c      m    yd    '\    %    f>'\V,M     S'\     M\   % 

of    power     there's  fruit   in  each  windwafted   seed    waiting  its 

Hi    ™      J"   ,\l    AiS     yCM      N   \/J    l>i      >^ 

natal   hour       no     act    falls    fruitless      none   can   tell      how 

rt\  %  a«  J>~  /'    j,c  ai  cwis  'JjMM    va 

vast   its  power   may   be         nor  what   results   infolded      dwell 


within  it  silently. 


s\c//\ 


9-  as' 


v  wi'  >y  Ay  '*  jj  s\w\.  i    K./4  ,t  v 

The  quality  of    mercy   is   not  strained      It  droppeth  as  the 

\u\i   (H  y<v  >,yj     vj  v  /m  /'j7*     i  '* 

gentle   rain    from   heaven      upon  the   place  beneath         It  is 

\M    AM     A     AM     >7/    VI    \'A      ,JI    >'J    VI 

twice  blessed      It   blesseth     him  that  gives         and  him  that 


/rs 


\S      \'S    /H''SI      J     V     AMI       1     /'VA    V 

takes      'Tis    mightiest   in     the   mightiest       It      becomes  the 

H*J'I    /JA  AI1C   vj   ws   \(^J       >7S     S,/l'<    >4 

throned  monarch  better  than  his   crown         His   sceptre  shows 

V    M     J     UAiA    M        V     ,\<fA'\     T     >     /Jl 

the  force    of     temporal    power      The     attribute  to    awe  and 
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JAW        Ml     M    Y\    V    l(,l    Jl 

majesty         wherein  doth  sit   the  dread  and 

A\    JkY    'S    /-/    Y\     WM     SM 

But   mercy   is   above  this   sceptred   sway 


fear 


j 

of 


\s 


kings 


/ 


It 


is    enthroned 


'J    V     >vdS    J     \'\S        '\     'S 

in  the    hearts   of    kings  It     is 


'J     MV'C\ 

an    attribute 


r   vi 

to    God 


>yJS,U 

himself 


Jl     kW    A*    K    U    3"    **MI    Vh 

and   earthly  power  doth  then  show     likest  God's 


yj  as'  MMS    I3^H       W*    \v    w    iw    /' 

when  mercy  seasons  justice     Therefore  Jew  though  justice    be 


thy    plea 


consider  this 


w 


%A     J    V    \4     J     13 

That  in  the  course   of     justice 


W    J   -S   ?\    S'    SM>^\      <>'   P   /(/«    A    JkY 

none  of  us  should  see    salvation         We  do  pray      for    mercy 

/Jl    S/l    W/    \("    M    I'I3    ^   »S        I*     GJI«    V     I'K 

and  that  same  prayer  doth  teach  us  all        to   render  the  deeds 

J   AS' 

of    mercy 


>\v 


/c 


10. 


^\M\   'NSASICHN 


M< 


fcC 


w*    /J7  >  i-y  ji   >yi   j   v   <mi» 


Signor  Antonio     many   a     time     and   oft      on    the  Rialto 


(s  >,y  W'l    a 

you  have    rated     me 


about 


A     Ah 

my   monies 


r*   >,y 

still    have 


I 


AJ 

borne 


it 


with  a    patient 


sulferenceis   the   badge   of 


O 


all   our 


tribe 


Jl     J'     CS'JS'S 

and    my  usances 


3<A 

shrug 
You  call 


y>< 

for 

/' 

me 
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/vry^     vim     ia     ,ji    s/'\   aj   a    ir3 

misbeliever     cutthroat     dog         and      spit     upon   my  Jewish 

VAN        A\    A    Ac    ft    ,y     5/1     A3     'S    AJ     *d 

gaberdine       and  all     for   use     of    that   which     is     mine  own 

m  u  i  a  ac^    f  v\  a  >,*/    v  p  y 

well  then   it   now  appears  you  need  my    help         Go    to    then 

c  v/   p   /'    ji    c  a     ma     ^   ^i   >,y 

you  come   to     me      and    you  say      Shylock       we  would  have 

Ah     (s  a  w     p  \,\  ri    yj   cc    (V   vj 

monies     you  say  so         you  that   did     void   your   rheum  upon 

A   Al      J I   A   A   /S   e    $A<j    '    S\(rl\\<    V 

my  beard         and  foot   me    as   you  spurn      a       stranger     cur 

*>   <iC   SC3»fl      A<h    7S    ("    SCi      Al    3*1     -    A 

over  your  threshold    monies   is  your  suit     what  should  I      say 

p  v    ?i  -   n   a     >a   '   ia  aj7     i   i 

to  you  Should  I     not     say         Hath   a     dog   money         Is    it 

AY  A   '    V<   \'J    Ul    Yf   H'JI       h\'l'      «   W   ^ 

possible  a   cur     can   lend  three  thousand  ducats      or   shall    I 

AJI    &    /Jl    7J    '    /Jl/J'    V    ^     A-f I     Ah      Jl 

bend  low   and   in   a  bondman's  key  with    bated     breath   and 

AAA     >\//*M     A    W     y^   S.c      C   V7!    J    /' 

whispering  humbleness  say  this      Fair   sir      you   spit   on   me 

j    t,m>    hi     (4  -sa<ji   /'   W3   '   i'°     ^vc 

on  Wednesday  last       you  spurned   me     such     a   day  another 

k/   C   AH    /'    IA      Jl    Ac   YS    V<I'M     **l     Ul 

time  you  called   me   dog       and   for  these  courtesies  I'll    lend 

?  M  AI3  Ah 

you  thus  much  monies 


3'AS/ 


/t 
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ii.           /ft   ,JI  V    S/H«c 

v\    /«    ,y  S\»IM  A-\  *'/W  M  7J   '  HS' 

King  Bruce   of  Scotland   flung  himself  down  in  a  lonely 

ai     p  a\     ks   ic   >7  a   aja   ji  ^  , 

mood    to    think         'tis     true   he  was   monarch  and  wore   a 


>/ 

crown        but   his   heart  was   besinnino;  to     sink  for    he 


\M      Al    A    >J    A    AYJ\     P     A\      A 


>/i  /'j  k-a   p   r   >   \h    N     r    /'A   a 

had  been  trying  to     do     a     great     deed     to       make       his 

/'/{   Ul      >7   >/l    I(H    /Jl    Al   Al     VIJI     AT'| 

people  glad        he    had  tried   and   tried   but  couldn't  succeed 

,ji  w   >7  /vy  vh   y     >x  >\  >xaa 

and   so      he       became       quite     sad  he     flung       himself 

N     '\    **    IV-      ,$    \(VI     ,i    AJ    VI    A      Jl 

down   in   low  despair      as  grieved      as   man  could   be       and 

A<   '    M   A   >y   AM    V<      "A   W   1    »*   v" 

after   a  while   as   he  pondered  there      I'll     give     it   all.      up 

S,\   >f      «N   \M    'I    S,\   AAJI    i    SAi"   \U\      A 

said  he      Now   just  at  that   moment   a    spider  dropped  with 

%    S'iW    YA,/   /?      it   V    Y\   7J    V     AKI    J 

its   silken     cobweb   clew       and   the  king    in  the    midst     of 

A   AY\    SL/I        T   Y   &\    V    $Ajj<   A\    \*      IA 

his   thinking  stopped      to  see  what  the  spider  would  do    'twas 

'    A   A   >/    P    V     m    hV      /J  I    1    A   A-    ' 

a  long   way    up   to   the   ceiling  dome         and   it   hung    by     a 

(A     S*     AJ        ii     >-    1    #1    VI    P    'IS     YA,/ 

rope      so        fine         that   how   it   would  get   to   its       cobweb 

»V    V\     /ft    VI     JJ     IV-J       1     ft     AVJ     P 

home   King  Bruce  could   not     divine         It    soon    began      to 


Al 

A,J    1 

but 

again     it 

ASI 

j- 

«- 

fast 

now 

slow 

\<H 

V 

Y\ 

cried 

the 

king 
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\*'\    'Jl    \W      «H     V    ^    SKA    'JI,AC       Al 

cling   and   crawl     straight     up    with    strong  endeavor        but 

\4    'I    W    ^    '    tf'A\   5/U    ,*    J/c    P    V    M-JI 

down  it  came   with   a  slipping  sprawl      as  near  to  the  ground 

s  ,y«     a,j  'i  a*  Jij  ^a  /■** 

as   ever      Again  it     fell   and   swung  below 

W   /Wl'l      n    V    /Jl    M      h 

quickly  mounted      till     up    and  down     now 

J-J    A'-S    W\S     ^     Wl      "?c" 

nine   brave  attempts  were  counted  Sure 

"il  A']  y\  n  sic^y  j>   a  p  \k/     ^,J  i 

that   foolish  thing  will   strive   no    more  to       climb      when  it 

US   b   >d    Is   ('13    Jl   MA    Jl    k//h   ,/('    hV" 

toils  so   hard   to  reach  and    cling      and  tumbles    every    time. 

V  A,J    'I    ^/Jl       'JI3    A-    'JI3       >™   Jl    >™     >' 

Up  again   it    went      inch     by     inch     higher   and  higher   he 

VI  Jl    '    A4I    {'I*    (\J    /I    V    AC    HI    AJI5     Al 

got         and  a    bold    little  run   at  the   very   last    pinch      put 

>7/  "jr  >;s  hv  sAi     k/(nA    AnAm    v  \a 

him    into   his    native    spot         Bravo  Bravo      the  King 

\<H    H     '\i    JNC    I6    W    ^    K-     V    SAH«   A    V< 

cried  out     all  honor  to  those  who  try      the   spider     up  there 

\'M    IV"      >f    \AVI      /Jl  A-      31JI    -"     \,j 

defied  despair      he    conquered     and  why  shouldn't  I     Again 

\A    (,AI    Ml    >yS    M      Jl    ^W    1/8    V    M     VI 

King  Robert  roused  his  soul      and  history   tells  the  tale    that 

>f   l(H   AJS--A      M    /I     AJAA<J      Jl    il    IV 

he  tried  once   more      'twas    at   Bannockburn     and  that  time 


>x  ri  k\  m 

he   did  not    fail 


'M.'   v\ 
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12.  ['VMM    bS 

<A\   S'l   AS/ft   '15   ^'(«   h$   l'\(H         <'I3'S 

Rank  that  excels    its  wearer  doth  degrade  Riches 

'J/JW   VI    \'M   (VAI      «      I4   /'   I3,C3I    Ac 

impoverish  that  divide   respect         O,        to    be  cherished  for 

AJ^uy  -M    p  *  v  w  vi  \jvj  r  ^  i*   jj 

one'sself  alone     To  owe  the  love  that  cleaves   to   us  to  nought 

^13   y.dcjs   sv'c  ^jjk  w^  JC  |,.\)  r  j-  s,\ 

which  fortune's  summer  winter  gives   or  takes  To  know  that 

M    S'   ?><    V    >xd    A\    /-Jl      Ar   A\    AJ    >y 

while  we  wear  the  heart  and   mind         feature  and   form     high 

>,yj   ^jm   -s  w    u  v  suo/  7k\  **.-«  > 

heaven  endowed  us  with      Let  the   storm  pelt  us  or   fair 

M<    /k/     ^   3,*   /'   M      Y\*   A/   V<    H*J* 

weather  warm     we  shall   be   loved      Kings   from  their  thrones 

vsi  i-/    »,y  /ui  v^  >i    vi  v  <m  y^i 

cast   down      have  blessed  their  fate    that  they  were  valued 


y; 

for  themselves     and  not  their   stations     when  some  knee  that 


S'JSAJS      >JI   ti   V<   SMAS      <>A   S-J   V   V 


>jr  m  i4  v/  7j  /wki    >,s  vsi  v  mi 

hardly  bowed  to  them   in  plenitude      Has  kissed  the  dust 

/■>  v/    s«vi  ,y  ^ 

before  them     stripped  of  all 

Mi 
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is-         ,  V   ATI    J   >,/'M 

v  \<">i  ati  j  j a  's  >f/'\'S    '\  's  v  y.cSi 

The  great   pursuit   of    man     is  happiness;     it     is  the    first 

Jl    SICWSI    IV     J   >'S    JH(K      J   ,M'   M   J 

and  strongest   desire    of    his    nature ;         in    every    stage   of 

W    >f    S,ci34    A<   'I    'S    Ac    >XIJ     I0?c       VIS    7I 

life       he    searches   for   it    as     for  hidden  treasure ;     courts  it 

\IK    ■    WVJI      IV'OJI    WS      Jl    W      /-AIN" 

under  a  thousand  different  shapes ;     and  though  perpetually 

ivji'i     n  M%    ns  vv  ji  uvm  y»(  7i 

disappointed,  still  persists ;    runs   after   ana   inquires    for     it 

>AA      ^M   ,M'   AWH"   VI    WS   7J   ^   r>~      >s 

afresh;     asks   every  passenger  that  comes   in     his   way,  "who 

n  ]»  y  ,y  vi    >*  n  mi  /■   j  v  'Maji 

will  show  me  any  good?     who  will  assist  me  in  the  attainment 

j  7i    ic  v{,\\  y  p  v  hW'C  >y  w  \H  /Jl 

of    it?      or    direct   me    to    the  discovery   of  this    great   end 


J  J. 

j'  r>\ 

of    all 

my  wishes?" 

>/ 

<S        |»*j        /NO 

He 

is     told     by 

one   to  search  for    it   among  the   more 

Y-  Jl  (vi   /wics  >y  w  7j  s'js  »y  as  Jl 

gay   and  youthful  pleasures  of    life        in  scenes  of  mirth  and 

SAHS'J'S       ^    >,AM  ,>  /('H'     Jl   '$   ,y<  p 

sprightliness,  where  happiness  ever  presides     and  is     ever  to 

/'   M    /-   V    \\„   Jl    M'<      /'?M   "J   >«   i\S 

be  known   by   the  joy   and  laughter     painted  in   her  looks. 

'    S,VJI      ^    '   \<W'<   /SAM      AJIS   P   V    W 

A  second,   with   a     graver    aspect,       points  to  the  costly 
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\;,v\s   s'\]  ah  >ji  'xsicy-v-js  »y  '<aw  m  v 

dwellings  which  pride  and  extravagance  have  erected;   tells  the 

'jv^<ic  vi  v  yiv\i    >7  '*  j  s,d3   y  'j>,/'i$ 

inquirer     that  the     object         he   is     in    search   of     inhabits 


/c 


VI     >,/'\<S    YA    »V    A    VW    ^    V    \<H 

there ;  that  happiness  lives  only   in   company   with   the  great, 

'J    V   J'\S\    J   /MI   A//    Jl    *IAJ    Sk«l       VI   >f 

in  the  midst    of    much    pomp    and  outward  state;         that  he 

n   'YV   M\   >'<   -A   /-   V    yi     J    J  A'    VH 

will  easily     find   her     out      by    the    coat       of    many  colours 

V   »S    J       Jl    V    \<H    b\W    'Jl    AS/,J5     ;> 

she  has   on,         and   the     great      luxury      and    expense       of 

/W'I3    'Jl   AJ'IC   ^   rvl3   ?   M*S   %   WHM 

equipage    and  furniture  with  which  she  always  sits  surrounded. 

V    /H«    ^xj|.cs    >v?    jyj      ^|    /'H'j    Jl    r"bY 

The  miser  wonders  how  anyone    would  mislead,  and  wilfully 

a   >fj   yj   w   (A  ■   wi     wjm   >7/ '  vi 

put      him     upon      so   wrong  a   scent ;         convinces  him  that 

>,AM      'Jl    '\S\U\ti   J,A   J>///kl  -Jl-    V     w 

happiness  and  extravagance  never  inhabited  under    the     same 

(V     VI    V   "'   A   k\   /    IVJkl    J   ^   S.cl3   >7 

roof;  that  if     he  would  not  be  disappointed  in  his  search,  he 

A\    e\  w  v  ah   ji  kvk  .  i^  y  v 

must   look    into    the      plain     and   thrifty   dwellings    of  the 

/CI'JI    J  A      >s    M    'Jl     «,JN     V    ^    J   AT 

prudent  man,   who  knows  and  understands  the  worth  of  money, 

'Jl    \W      M    7I    V    'VJSI    'J    V*   ~      VI   7I    1 

and  cautiously  lays     it     up  against   an   evil    hour;  that  it    is 
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L\    V     /<4I'RTJ     >y     ^     Yd     V    A3XJ*      *   V 

not  the   prostitution     of     wealth   upon     the  passions     or  the 

AJ'\   A1    '\    'I    A      VI    \mn      >,/'M       Al     VI 

parting  with   it    at   all,     that  constitutes  happiness,     but   that 

'\  's  v  \w\  i  p\,v<     ji  v  >/y7\  >ji   mv\ 

it   is   the  keeping   it   together      and  the  having    and  holding 

7I    M    P   >7/    >JI    *'*    «S  A(    ,/<     AI3    ^  V    13V 

it    fast     to    him   and   his  heirs  for     ever,   which  are  the  chief 

•KVCIS    VI    Ac/   W    \<H    Hi    J     (VI    r^A/     P 

attributes  that  form   this     great     idol    of    human  worship,    to 

AI3    >   A\]    'MS    'S    A-l    V    ,/('    V- 

which  so  much  incense  is  offered   up   every   day. 


V   ,A\?C      V'   >7   'W   (AIOM   ^   \W   ■ 

The  epicure,  though  he   easily    rectifies     so    gross  a 

SS\"\      U      'I    V    A/   A/      /HWS   >'J 

V 

mistake,      yet,      at    the  same    time,         plunges    him, 

if 

/\YA      T    •    \H'<         Ac      JA   ,y   J-   ^V< 

possible,     into  a  greater;  for,    knowing  of    no    other 


>/AJ4    y  ^i  i  ^ki    VMS'    'J  v  yw    >7 

happiness  than  what  is  seated  immediately  in  the  senses,      he 


UK   V   'J\M«   V<         US   >XA   h   y-J    P   S>c!3 

sends  the    inquirer  there ;        tells    him    'tis    vain    to    search 

AV"      A(   'I    SA     A<   H?c   »W   >,S   /HI   1 

elsewhere  for   it"  than  where  nature  herself    has    placed  it, 

'\    V    'JNIVJS    'J!    \GI'A"W    J    V    //'hIS        AI3 

in  the  indulgence  and    gratification     of    the  appetites     which 

-   \VJ    -S   Ac   S,\    A\         /Jl      '\    '    A<l      V   >7 

are  given    us    for  that  end;  and         in  a   word,         if    he 
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n  n  w  >ys  »/'jcj  J  v  />    >7  /'  iwi  v 

will  not   take   his   opinion   on   the  matter,     he   may  trust  the 

M  J  '  A\]  m«  J  a      >s  >,t   '.3*1  ^    %,\    V< 

word   of    a   much   wiser   man,       who  has  assured  us  that  there 

*s  m  Ai-  '\  \'s  m\  y  vi  ■  ja  v\  7i 

is  nothing  better  in   this   world  than  that  a   man  should  eat 

A\    WW   A\    CIU    J    >7/    ^<M      Jl   //A   >7' 

and  drink,    and  rejoice    in    his    works,         and  make   his 

M  'Jlk  vi  'J  >7*  7-/xc     Ac  s,i  7'  >ys    A?J 

soul  enjoy   good   in    his    labour;         for  that    is   his   portion. 

I>    (A?   >yJ   AJ   YS   /CI*  ■ '\S//(V'JI'     ///TJ 

To  rescue   him      from    this   brutal     experiment.    Ambition 

I'AS   >7/   /-   V    >JI      Jl    V(7'    >7/   Jl5   V 

takes    him     by  the   hand,       and  carries   him  into   the 

M\      w  >7/  u  v  vw'  ,y  v  K\  ji  v 

world ;         shows  him  all  the  kingdoms    of  the  earth  and  the 

\m7  4y  vy      /jii  -i  v  j A'  m  j 

glory    of    them;  points   out   the  many   ways   of 

vay\  "V  ai(\j  Jl  ('"V\  >7/uy  P  Jxc       H 

advancing  his  fortune  and    raising    himself  to  honour;       lays 

/'/«  >7^  h  »*  v  iw*  Jl  /v7iy\    i,/wnjj 

before  his   eyes   all   the  charms  and  bewitching  temptations 

J     A*         /Jl     W     V     *'<     \/J     /'     /J7     >//7J4        A 

of  power,      and   asks     if  there  can     be   any   happiness   in 

YS   M\   b*\   Y\   J   //7\   \'CSI      V'H      AM 

this  world   like   that     of    being  caressed,  courted,  nattered, 

/Jl   Ab\ 

and  followed. 


44 

p  \m  t    v  yw<  /'is  >7y  a«'\   j  v 

To  close  all,       the  Philosopher  meets  him  bustling   in   the 

a  vr  j  >ys  rsiy\    svjs  >v    \as  >;)  a 

full   career   of    his   pursuit,      stops     him,      tells     him     if 

>f   'S   '\   S,ct3    J   >,/'M      >f   'S   \J    A   A    J 

he   is     in  search   of  Happiness,    he     is   gone   far   out     of 

>'s  <><"       vi  vs  \"\  >-i  *»\  /'J  aja   y<y 

his   way;         that  this   deity  has   long  been  banished    from 

u  /Ji   ir/^K    a<  ^c  ^  j-  (a  y^Ji  Ac  »< 

noise  and   tumults,     where  there  was   no   rest   found    for   her, 

ji  m  yu  "Ji"  oti     Ac  y<y  >'  \y^   a 

and  was   fled   into  solitude,         far     from     all  commerce  of 

V  rMI        JI     7J  '-  m     v  >7    ^i    y-Ji  >■< 

the  world;         and,      in   a   word,         if    he    would     find   her, 

>x  /^i  *v  \'s  n  ji  'jicyn  /j     a\  v* 

he   must  leave  this   busy   and  intriguing  scene      and     go 

/A    I"    V    /V1   Y\    J    (W'JI    'JI    a   /yA 

back  to  the  peaceful  scene  of  retirement   and   of  books. 

XJ    VS   SAS    Is   AJ    VS    '   //J    (\l      IM   *i 

In  this   circle  too  often  does  a   man   run,         tries  all 

'\sm/<i\s    ji    \\,m    n  n  aai  ji 

experiments,       and,     generally,     sits  down  wearied  and 

I'&IVH   AS   W   A      '\   -V   IV-   A   /A< 

dissatisfied  with  them  all,       in   utter  despair  of    ever 

\jm'\    ai  >y  sjtf>     .  jj  ja    ai  p  m 

accomplishing  what  he  wants;         not  knowing  what  to  trust 

Ai"  $»  //jx  ivjlajk     jiC  a<    r  ^  v  asi 

after   so   many  disappointments,  nor  where  to   lay   the     fault. 
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<>M   '\   V    'JVAST   J   >fS   "J   Hl'c      «   V 

whether  in  the  incapacity   of    his   own   nature       or  the 

'jww    >y  v  'JiL^'Jis  vam 

insufficiency     of  the   enjoyments  themselves. 


i4.  y<w 


Sj.cJ 


/,j  ~s   m\  i  '*  *i  c  w  >y  am  /(-y 

Men,  whose  boast     it     is   that  ye   come    of    fathers    brave 

,ji  ye    v  *■<  /n  j  id  ■    sw  vc  c  ky 

and  free,         if  there  breathe  on  earth  a   slave,     are  ye  truly 

A'   ,JI   MS         V   ('   Is   L\    A\   V    IW   ^,J   'I 

free   and   brave?  If  ye   do   not   feel   the  chain  when  it 

^\S    i   /W   /H      xc   {'   J,l   MS   5M   'JI1 

works   a  brother's  pain,       are   ye   not   base    slaves  indeed, 

W*   vlrM'    P   A   y('l         'i    IC   /CIV    Al    I* 

slaves  unworthy  to  be   freed?  Is   true  freedom  but     to 

A'A  y,w  a<  <  »j-  r  w\    ji  ^  vn 

break     fetters    for   our   own  dear  sake ;      and,  with  callous 

>xclS      AA,I    *l    r"   «   /AV-JI    '    1,1  Jv      |C 

hearts,     forget  that  we  owe   mankind   a   debt?         No;     true 

yciv  's  i*  v<  a  v  iws  ^  /W'4  ^«    /Ji 

freedom  is  to  share  all  the   chains  our  brothers  wear,     and, 

?\  >vi  'Ji    >ji     r  a  ,cJ4i  r  m  *m  yc 

with  heart  and  hand,       to     be  earnest  to     make  others  free. 

s>~  xc  w*  >&  y/c'  i»  sa\  y«  v  am  ji  v 

They  are  slaves  who  fear  to   speak   for     the   fallen  and  the 

?\      $/«   «   WS   >4   ^J   <W    IW    >H</|    SW\ 

weak;    they  are    slaves  who   will  not  choose  hatred,  scoffing. 
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ji  '/?$    M«  y  'j  ww  ww  a/  v  i« 

and  abuse,     rather  than  in   silence    shrink   from  the   truth 
they  needs  must  think;      they  are  slaves   who  will   not    dare 

i     (A*    r    (-1      U    MS    is    V< 

all  wrongs  to  right,     all  rights  to  share. 


Section  III. 

/theoretical  explanation  of  the  line 

alphabet. 


The  following  Theoretical  Explanation  is  added  for  the  benefit 
of  readers  who  may  desire  a  full  understanding  of  the  Princi- 
ples on  which  Line-Writing  is  based  : 

Slope  of  Consonant  Lines. 

The  slope  of  the  Lines  shows  the  organic  formation  of  the 
consonants. 

I.  Lines  sloping  from  left  to  right  denote  the  Back  of  the 
tongue;  as  \  k. 

II.  Vertical  Lines  denote  the  Point  of  the  tongue ;  as  j  t. 

III.  Vertical  Lines  with  Horizontal  Top-line  denote  the  Top 
of  the  tongue ;  as  (  y. 

IV.  Lines  sloping  from  right  to  left  denote  the  Lips;  as  /  p. 

Straight  Lines. 

Straight  consonant  lines  denote  shut  positions  of  the  articu- 
lating organs ;  as  /  b     |  d     \  g. 

A  ring  on  a  straight  line  shows  that  there  is  emission  through 
the  nose  while  the  mouth-passage  is  shut ;   as  J  m     J  n     \  ng. 

Curved  Lines. 

Curved  consonant  lines  denote  unohstructive  positions  of  the 
articulating  organs. 

I.  Lines  with  a  single  curve  show  that  a  central  aperture  for 
emission  is  formed  by  the  adjustment  of  a  single  organ;  as  (, 
which  indicates  emission  over  the  point  of  the  tongue. 

II.  Waving  lines  formed  of  opposite  or  'mixed"  curves 
denote  that  the  central  aperture  is  modified  by  two  parts  of  the 
mouth;  as  ^  which  indicates  emission  over  the  point  of  the 
tongue  with  concurrent  adjustment  of  the  middle  of  the  tongue ; 
and  (>,  which  indicates  emission  between  the  lips,  while  the 
mouth-passage  is  modified  by  retraction  of  the  tongue. 

III.  Double  or  "  divided  "  curves  denote  that  emission  takes 
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place  through  divided  or  lateral  apertures,  instead  of  through  a 
central  aperture;  as  £,  which  signifies  the  adjustment  of  the 
tongue  so  as  to  leave  apertures  only  over  its  sides;  and  y, 
which  implies  emission  at  the  sides  of  the  lip. 

IV.  The  line  \  is  both  "  Mixed  "  and  "  Divided,"  and  signi- 
fies that  the  tongue,  while  similarly  adjusted  as  for  ^ ,  has  emis- 
sive apertures  only  at  the  sides  of  the  tip  of  the  tongue. 

Thick  and  Thin  Lines. 

Thin  consonant  lines  show  that  the  material  acted  on  by  the 

indicated  organic  positions  is  unvocalizad  Breath. 

Thick  consonant  lines  show  that  the  material  acted  on  is 

Voice. 

The  Aspirate. 

The  symbol  >  — the  sign  of  expiration  in  the  Universal  Al- 
phabet of  Visible  Speech — denotes  the  English  aspirate  h. 

VOWELS. 

Slope  of  Vowel  Lines. 

The  slope  of  the  vowel  lines  shows  the  organic  formation  of 
the  sounds.     Thus  : 

I.  Lines  sloping  from  left  to  right  denote  the  Back  of  the 
mouth;  as  \  up     x  ah. 

II.  Lines  sloping  from  right  to  left  denote  the  Front  of  the 
mouth;  as  7  eel     /  an. 

III.  Vertical  lines  denote  the  Centre  of  the  mouth,  as  '  the 

,  err. 

High,  Mid,  and  Low  Positions. 

The  position  of  Vowel  symbols  opposite  the  top,  the  middle, 
or  the  bottom  of  Consonant  lines  denotes  that  the  sounds  are 
modified  by  a  corresponding  High,  Mid,  or  Low  position  of  the 
Back,  Front,  or  Centre  of  the  tongue  in  reference  to  the  palate. 

Thin  and  Thick  Lines. 

Thin  vowel  lines  denote  "Wide"  or  weak  vowel  sounds. 
Thick  vowel  lines  denote  "Primary''  or  strong  vowel  sounds. 

Hooked  Lines. 

Hooked  vowel  lines  denote  sounds  which  are  u  rounded  "  by 
contraction  of  the  Lips. 
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All  the  vowels  of  each  organic  class  are  equally  susceptible 
of  labial  modification;  but  the  English  labialised  vowels  are 
all  Back  formations.  The  German  sounds,  u  [labialised  ee(l)] ; 
and  6  [labialised  e(ll)]  are  examples  of  Front  Round  vowels. 

Glides  and  Diphthongs. 
The  diphthongal  sounds  heard  in  such  words  as 
coy,         buy,         nay,         cow,         know, 
V  /"  I'"         .V  J^ 

are  made  up  of  a  vowel  and  a  glide.  Glides  are  non-syllabic, 
and  merely  transitional  effects,  resembling  the  sounds  of  y, 
w,  r,  &c.  Four  glides  occur  in  English :  the  y-glide  (*),  and 
the  w-glide  (<?),  as  illustrated  above;  the  r-glide,  as  heard  in  syl- 
lables ending  in  r ;  such  as 

far,        for,        fair,        fear,        fire.        four; 

Ac      A       >       y/c       A*       > 

and  the  voice-glide  (•),  an  unrepresented  murmur  interposed  be- 
tween a  long  vowel  and  a  syllable  commencing  with  r\  as  in 
vaAry,     wea  A  ry,      fie  A  ry,     glo  A  ry,     fu  A  ry. 

Long  and  Short  Vowels. 

What  are  called  "  long "  and  "  short "  vowels  are  sounds 
which  really  differ  in  quality  as  well  as  irf  length.  Thus  the 
vowels  in  the  words  pool  and  pull,  all  and  on — which  are  gen- 
erally considered  as  quantitative  pairs — are  perfectly  distinct 
in  quality.  The  Line-symbols  in  the  Orthoepic  Alphabet  ex- 
press all  qualitative  varieties,  and,  as  the  latter  are  uniformly 
associated  with  one  or  the  other  "  quantity,"  in  English,  no 
separate  sign  of  "  long  "  or  "  short "  is  needed. 

The  sounds  heard  in  the  following  words  are  always  long, 
when  accented : 

eel,   ail,   ask,   alms,   ooze,   old,    all. 

The  sounds  heard  in  the  following  words  are  long  when  be- 
fore r  in  the  same  accented  syllable : 

air,   sir,    urn,  poor,    ore,   or. 

The  remaining  six  vowels  in  the  Alphabet  [page  25]  are  al- 
ways short. 
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Unaccented   Vowels. 

The  so-called  "  obscure  "  sounds  of  unaccented  vowels  are 
the  result  of  definite  organic  tendencies,  and  are  therefore  sus- 
ceptible of  precise  analysis.     These  tendencies  are  : 

I.  From  Primary  to  Wide  formation. 

II.  From  a  Lower  to  a  Higher  organic  position. 

III.  From  a  Front  or  a  Back  to  a  Centre  position. 

The  following  table  exhibits  the  unacccntual  tendencies  of 
the  English  unrounded  vowels  in  a  convenient  form  for  reference  : 


BACK. 


CENTRE. 


FRONT. 


— 

— 

10 

-tion 

7 

the 

i 

ill 

1 

eel 

13 

up 

11 

ask 

8 

a 

|5 

air 

2 

ail 

— 

— 

12 

ah 

9 

err 

6 

1 

an 

3 

e„ 

No.     1     tends  to  No.  4 


a 

2      " 

a          a 

4 

a 

3      " 

i          a 

5 

a 

4      " 

a          a 

7 

kC 

5      " 

a      #<< 

8 

(C 

6      " 

a          a 

8 

No.     9  tends  to  No.  8 


a 

10 

a 

a 

"     7 

a 

11 

a 

a 

"     8 

a 

12 

a 

a 

"   11 

a 

13 

a 

4k 

"  10 

English  Characteristics. 

I.  Diphthongal  pronunciation  of  the  name-sound  of  A  (as  /«) 
in  accented  syllables.     Thus  : 


may, 


aid,         inveigh, 


II.  Diphthongal  pronunciation  of  the  name-sound  of  O  (as  \e) 
in  accented  syllables.     Thus  : 

no,         ode,         although, 
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III.  Softening  of  the  sound  of  R  (to  c)  at  the  end  of  a  sylla- 
ble.    Thus  : 


fear 

car 

nor 

fur 

prefer 

perform. 

r 

Vc 

chc 

> 

/('A 

AA/ 

IV.  Interposition  of  the  voice-glide  (•)  between  a  long  vowel 
and  medial  R.     Thus  : 

wary,         wiry,         cheering,         storage. 

M'       W'        \Y'(f\       M'\1 

V.  Widening  of  the  sound  of  A  (from  /  to  /)  before  R.    Thus  : 

pay,        pair,         shade,        shared. 

//«  //<  ]/rs\  ]/c\ 

VI.  Widening  of  the  sound  of  O  (from  *  to  *)  before  R.    Thus  : 

go,        gore,        sowed,        sword. 

\se  \i>c  ^v?|  ^c|  • 

VII.  Tendency  to  weaken  vowels  in  unaccented  syllables. 
Thus: 

nest,         witnessed, 
ere     (is) ;        deter,     better. 

S«     'S         Hie       Al'< 

VIII.  Non-vocality  of  L,  M,  N,  Ng,  before  non-vocal  Conso- 
nants in  the  same  syllable.     Thus  : 

felled,   felt;         bend,    bent;        ink,    trunk,    lamp,    romp 

JA\   SA\       AJI   AJI       '\\   i(A\   U/     Uf 


man, 

human, 

mankind ; 

JA 

(VJ 

,  yjv-Ji 

shall 

partial ; 

£/&ere,     £ft< 

■  u 

/,M 

^- 

Notes  on  Consonant-Letters  and  Sounds. 

The  letters  C  (before  e,  »,)  and  S  have  the  same  sound  [y]. 
The   letters   C   (before   a,  o,  u),  K,  and  Q  have   the   same 
sound  [\]. 
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The  digraph  Ch  has  the  sound  of  \  in  chasm,  character ;  of  ] 
in  chaise,  match,  chagrin ;  and  of  \]  in  much,  which,  churn. 

The  letters  G  (before  e,  i,  with  exceptions)  and  J  have  the 
same  sound  [|<j]. 

The  digraph  Gh  has  the  souud  of  \  in  ghost ;  of  J  in  laugh ; 
and  is  silent  in  night,  bought,  through. 

The  letter  H,  at  the  beginning  of  a  syllable,  has  the  effect 
of  >;  but  it  is  silent  in  heir,  hour,  honest,  honour,  humour,  and 
their  derivatives. 

The  letter  H,  before  the  name  sound  of  u,  has  the  effect  of  (. 

The  digraph  Ph.  in  a  single  syllable,  has  the  sound  of  _/; 
but  in  nephew  it  is  sounded  y. 

The  letter  R,  before  a  vowel,  has  the  sound  of  (;  otherwise, 
it  is  sounded  c. 

The  digraph  Rh,  in  a  single  syllable,  has  the  sound  of  R. 

The  letter  S  has  the  sound  of  c},  with  many  exceptions ;  it  is 
sounded  ^  in  as,  is,  was,  rose ;  ]  in  mission,  fissure ;  and  ^  in 
measure,  pleasure. 

The  digraph  Sh,  in  a  single  syllable,  has  the  sound  of  ]. 

The  digraph  Th,  has  the  sound  of  $  in  thin,  three,  oath,  ether ; 
of  \,  in  then,  they,  thou,  either ;  and  of  |  in  thyme,  Thomas. 

The  letter  U  has  the  sound  of  (*  in  use,  union,  sue;  and  of  ^ 
after  Q. 

The  letter  W,  at  the  beginning  of  a  syllable,  has  the  sound 
of  ^ ;  otherwise,  it  is  sounded  ^,  or  is  silent. 

The  letter  X  has  the  sound  of  \^  in  six,  expect;  of  \^  in 
exert,  exist;  and  of  ^  at  the  beginning  of  a  word. 

The  letter  Y,  at  the  beginning  of  a  syllable,  has  the  sound 
of  (;  otherwise,  it  is  sounded  *\  or  as  a  vowel  (7  or  \~). 

The  letter  Z  is  generally  sounded  ^ ;  it  has  the  sound  of  "$ 
in  azure,  seizure. 
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